THE EVIDENCE OF THE FIRST FOLIO
of Derby, and Bridget Countess of Berkshire,
who would become "the Grand Possessors/5
alluded to in the Preface of the unauthorised
Troilus and Cressida Quarto published in 1604.
The three daughters of the Earl of Oxford
may well have determined to publish the plays
written by their father. The Earls of Pembroke
and Montgomery, the Countess Susan's brother-
in-law and husband respectively, sons of Lady
Pembroke, Oxford's friend, would have accepted
the responsibility; engaged the publishers; and
found the required financial backing. Ben Jonson
was on intimate terms with the family; had
known the Earl of Oxford both personally and
as anonymous author of the Shakespearean works.
He was doubtless made literary agent. In defer-
ence to the wishes expressed in the Sonnets, Oxford's
anonymity was continued; and, as the maltster
of Stratford had been regarded as author by the
general public, his alleged authorship was con-
tinued in the Folio.
Whether Oxford's autographs were preserved
or not must be uncertain; but in any case the
Countesses, his daughters, would not have pro-
duced them, otherwise his identity would have
been disclosed. They would have supplied
"Fair Copies/5 Such must have been Oxford's
practice during his lifetime, all transactions being
conducted through a confidential agent. There
can have been no direct communication between
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